
MARINETTI’S CAR IN THE BAUHAUS GARAGE




... 

A Story of MODERNISM or, Where We Come From 


MARINETTI’S CAR IN THE BAUHAUS GARAGE




1. Marinetti’s Car in the Bauhaus Garage – on Futurism: a Story of 
Modernism or Where we come from


3. Driving the Avant-Garde – from the Dada No! to the situationist Now!  

3. Off-Road to Mainstreet – Art and the Alternatives under Neo-Liberalism 

4. Total Media Art & the Communication War – Age of Acceleration 

Lecture Series : THE ROAD TO NOW

SS 2017 IAK




MODERNISM –  up to NOW 
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Art History – a sequence of years in which people made and did things  

                             a suite of movements & projects 



Art History – a sequence of years in which people made and did things  

                             a suite of movements & projects 
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MODERNISM 

. . . 

. . . 

. . . 

Futurism – a movement of artists advocating the project of modernism 



... 

Cubism and Abstract  
Art 

Exhibition Poster 

Alfred Barr, 1936 



... 

..Continued 

author:  
unknown 



/ - 1 MARINETTI’S CAR




... 

the Sparkplug of Modernism 

F U T U R I S M

1909




F U T U R I S T I


F U T U R I S M




B
O

CC
IO

N
I


M
A

R
IN

E
TT

I


C
A

R
R

À


R
U

S
S

O
L

O


SE
V

ER
IN

I




1 9 0 0 ’ s  M I L A N




Futurism 

1905 
Milan/Verona 

POESIA 
Journal 

Founder:  
F.T. Marinetti 



1912 
Adrianopolis 

ZANG TUMB TUMB      ! 
Words in Freedom 

signed:  
F.T. Marinetti Futurista 



20 Feb 1909 
Le Figaro, Paris 

The Futurist        ! 
Manifesto 

signed:  
F.T. Marinetti 



1909 



M A N I F E S T O  O F  F U T U R I S M   -  1 9 0 9 


1 - WE INTEND TO SING THE LOVE OF DANGER, THE HABIT OF ENERGY AND FEARLESSNESS. 


2 - COURAGE, AUDACITY, AND REVOLT WILL BE ESSENTIAL ELEMENTS OF OUR POETRY. 


3 - UP TO NOW LITERATURE HAS EXALTED A PENSIVE IMMOBILITY, ECSTASY, AND SLEEP. WE 
INTEND TO EXALT AGGRESSIVE ACTION, A FEVERISH INSOMNIA, THE RACER’S STRIDE, THE 
MORTAL LEAP, THE PUNCH AND THE SLAP. 


4 - WE AFFIRM THAT THE WORLD’S MAGNIFICENCE HAS BEEN ENRICHED BY A NEW BEAUTY: 
THE BEAUTY OF SPEED. A RACING CAR WHOSE HOOD IS ADORNED WITH GREAT PIPES, LIKE 
SERPENTS OF EXPLOSIVE BREATH—A ROARING CAR THAT SEEMS TO RIDE ON MACHINE GUNS 
IS MORE BEAUTIFUL THAN THE VICTORY OF SAMOTHRACE. 


5 - WE WANT TO HYMN THE MAN AT THE WHEEL, WHO HURLS THE LANCE OF HIS SPIRIT 
ACROSS THE EARTH, ALONG THE CIRCLE OF ITS ORBIT.


. . .
 
 
 
 
 
 
 
 





1909 



... BOCCIONI 1904 



... RUSSOLO 1912 



... BOCCIONI 1911 



... BOCCIONI 1911 



BALLA 1913-14 



DINAMISMO PLASTICO


PLASTIC DYNAMISM




... 

Exhult in it as the cipher of modernism – 
embodying the principle of “plastic dynamism” 

BOCCIONI 1913 



... 



... 

/ - 2 MODERN: A LONG ROAD




... RAPHAEL 1509 



... DA VINCI – 1508 ff.  



... MACLISE 1851 



... CONSTABLE 1821 



... TURNER 1844 



... 

The Project underlying all this is that of 
industrialization (urbanization/mechanization) 

INDUSTRIALIZATION 



URBANIZATION 



URBANIZATION 



... THE AUTOMOBILE 



... FORD FACTORY 1915 



... 



... 

The Project underlying all this is that of 
industrialization (urbanization/mechanization) 

THE BRITISH EMPIRE 1886




... 

The Project underlying all this is that of 
industrialization (urbanization/mechanization) 

THE COLONIAL WORLD AROUND 1900




... LUDDITES 1811-16 



... GREAT DOCK STRIKE 1889 



... SANT ELIA 1914 



... SUBURU 2000’s 



... THE KEELING CURVE 



... 

MODERNISM WAS THE OIL BOOM 
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MARINETTI’S CAR IN THE BAUHAUS GARAGE




... 

/ - 3 SHORT REVIEW: 
MODERNISM




... 

1900 = imaginary line, felt threshold 
in history, psychological trip-wire and 
starting-line  



... 

Crisis of historical styles: 
Historicism, Eclecticism,  
Stil Nouveau /// then Rationalism 



Antonio Sant’Elia, 1914-16 

... 

The modernist cry: MAKE IT NEW  
– accelerate – make future happen 



... 

So, what’s so new  
about Modernism?  



... 

a)   Abstraction 
the rejection of representation / discovery of formal energy 



... 

b) Speed of development 

transformation of styles and movements  
experimentalism becomes the norm = mimic of sciences & 
industry 



... 

c) Interdisciplinary scope 
of the artistic project 

omni-disciplinarity / “universal design” / art & architecture  



... 

d) Engagement in political/historical 
events 

artists with options to build a new socio-political order: e.g. the 
Russian situation 

artists with options to sell an emerging consumer culture: e.g. the 
Bauhaus experiment 

(many different ideologies coming into contact/competing: 
capitalism, socialism, nationalism, fascism, liberalism) 



... 



... 

/ -  GETTING TO THE BAUHAUS GARAGE




... 

CUBO-FUTURISM 



... MALEVICH – 1912-13 



... MALEVICH – ca. 1914 



... 



... MALEVICH – 1915 



Kazimir Malevitch 



Kazimir Malevitch 



Kazimir Malevitch 



... 

SUPREMATISM 



Kazimir Malevitch 



Kazimir Malevitch 



... MALEVICH 1916 



... MALEVICH 



... MALEVICH 



... 
MALEVICH – LISSITKSY 1920 



LISSITZKY 1923  



... LISSITZKY 1923  



... LISSITZKY 1923 





... LISSITZKY 1919 



... LISSITZKY 1921 



... LISSITZKY 1922 



. . . 

LISSITZKY 1923 



LISSITZKY 1924 



... TATLIN by LISSITKSY 1921 



... 

CONSTRUCTIVISM 



TATLIN 1916 



TATLIN 1915 



... TATLIN – 1919-20  



... RODCHENKO 1923 



... RODCHENKO 1924 



... 

"We had visions of a new world, 
industry, technology and science. 
We simultaneously invented and 
changed the world around us. We 
authored new notions of beauty 
and redefined art itself.” 

          Rodchenko  



... 

PAINTERLY 
ABSTRACTION 



INGRES 



PICASSO 1907 



DUCHAMP 1912 



PICASSO 1912 



COURBET 1875 



MONET 1882 



CEZANNE 1890’s 



KANDINSKY 1913 



KANDINSKY 1923 



KANDINSKY 1925 



KANDINSKY 1925 



KANDINSKY 1925 



KLEE 1922 



KLEE 1933 



KLEE 



KLEE 



... 

BAUHAUS 



... THE BAUHAUS 1926 



... THE BAUHAUS 1919 



... THE BAUHAUS 1925 



... THE BAUHAUS 192? 



... THE BAUHAUS 192? 



... MOHOLY-NAGY 1925 



... MOHOLY-NAGY 1924 



... MOHOLY-NAGY 1920s 



... MOHOLY-NAGY 1922 - 30 



... MOHOLY-NAGY 1925 



... MOHOLY-NAGY 1924 



... MOHOLY-NAGY ? 



... MOHOLY-NAGY ? 



... 

THANK YOU




... 
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... 

/ - 1  The Dada Bomb




 Romanticism 
 Symbolism 
 Expressionism 
/ 
Futurism (Italian / Russian) 
Dada 
Surrealism 
Lettrism 
The Situationist International 
... 

The avant-garde sequence in early modernism 



MEIDNER 1913 



... 

EXPRESSIONISM 



GROSZ 1916/17 



DADA 



DADA 1916 



ZURICH 



DADA 1916 



BALL/HENNING 1916/17 





Berlin 





Above: Dada leaflet 

Malik Verlag publication, 1919, 
Jedermann sein eigner 
Fussball ! 



Johannes Baader der Oberdada Hanna Höch 



DADA 1920 



BAADER 1920 



BERLIN 1919 



MUNICH 1937 



Paris 













... ... 



... 



... 
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... 

/ - 1  The Dada Bomb




 Romanticism 
 Symbolism 
 Expressionism 
/ 
Futurism (Italian / Russian) 
Dada 
Surrealism 
Lettrism 
The Situationist International 
... 

The avant-garde sequence in early modernism 



MEIDNER 1913 



... 

EXPRESSIONISM 



GROSZ 1916/17 



DADA 



DADA 1916 



ZURICH 



DADA 1916 



BALL/HENNING 1916/17 





Berlin 



HAUSMANN/BAADER 1920 







HÖCH / BAADER 



DADA 1920 



BAADER 1920 



BERLIN 1919 



MUNICH 1937 



Paris 













... ... 

























Of all the affairs we participate in, with or without interest, the 
groping search for a new way of life is the only aspect still 
impassioning. Aesthetic and other disciplines have proved blatantly 
inadequate in this regard and merit the greatest detachment. We 
should therefore delineate some provisional terrains of observation, 
including the observation of certain processes of chance and 
predictability in the streets. 



What we are 

calling poetic 

adventure is 

difficult, 
dangerous and 

never guaranteed 

(it is, in fact, the 

aggregate of 
behaviors that are 

almost impossible 

in a given era).   /    

One thing we can 

be sure of is that 
fake, officially 

tolerated poetry is 

no longer the 

poetic adventure 

of its era.



Architecture is the 
simplest means of 
articulating time and 
space, of modulating 
reality, of engendering 
dreams …
experimentation with 
patterns of behavior with 
cities specifically 
established for this 
purpose….buildings 
charged with evocative 
power, symbolic edifices 
representing desires, 
forces, events… 

Ivan Chtcheglov, 
“Formulary for a New 
Urbanism” 1953 

















All aware people of our time agree that art can no longer be 
justified as a superior activity, or even as an activity of 
compensation to which one could honorably devote oneself.  
The cause of this deterioration is clearly the emergence of 
productive forces that necessitate other production relations 
and a new practice of life.  

Guy Debord, and Gil J. Wolman, 1956 from “Detournement: a User’s Manual” 





The 
development 
of the urban 
milieu is the 
capitalist 
domestication 
of space.  















spectacle within society corresponds to 
a concrete manufacture of alienation.  

The spectacle system that is in the process of 
integrating the population manifests itself both 
as 

organization of cities,  and as  

permanent information network.  





The whole of urban planning can be understood only as 
a society’s field of publicity-propaganda, i.e. as the 
organization of participation in something in which it is 
impossible to participate. 



Modern capitalism, 
which organizes the 
reduction of all social 
life to a spectacle, is 
incapable of presenting 
any spectacle other 
than that of our own 
alienation.  

Its urbanistic dream is 
its 
masterpiece. 



Urbanism promises 
happiness. It shall be 
judged accordingly.





We know with what blind fury so many unprivileged people are 
ready to defend their mediocre advantages. 

Such pathetic illusions of privilege are linked to a general idea of 
happiness prevalent among the bourgeoisie and maintained by a 
system of publicity [the “Spectacle”] that includes Malraux’s 
aesthetics as well as the imperatives of Coca-Cola - an idea of 
happiness whose crisis must be provoked on every occasion by 
every means. 



Our first task is to enable people to stop identifying with their 
surroundings and with model patterns of behavior.  

... 

People will still be obliged for a long time to accept the era of reified 
cities. But the attitude with which they accept it can be changed 
immediately. We must encourage their skepticism toward those 
spacious and brightly colored kindergartens, the new dormitory cities 
of both East and West.  

Only a mass awakening will pose the question of a conscious 
construction of the urban environment. 













... 
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EXPRESSIONISM – angst in painting 

E
X

P
R

E
S

S
IO

N
IS

M
 

C
U

B
O

-FU
TU

R
IS

M
 

S
U

P
R

E
M

ATIS
M

 

D
A

D
A B

E
R

LIN
 

D
A

D
A PA

R
IS

 

D
A

D
A 

2. Driving the Avant-Garde  

FUTURISM – auto-cult 



AVANTGARDISTS – i futuristi 
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... LISSITZKY 1919 
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Rodchenko CONSTRUCTIVISM 



KANDINSKY 1925 



. . . 

LISSITZKY 1923 
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THE BAUHAUS GARAGE 
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EXPRESSIONISM – angst in painting 
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DADA – self-proclaimed Anti-Art 
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DADA – ZURICH 1916 
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DADA – PARIS 1919/20? 
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SURREALISM – PARIS 1920’s-30’s 
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Der Volkswagen – 1938 
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WWII – EUROPE and GLOBAL 1930’s-40’s 
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Der Volkswagen – Heute 
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OFF-ROAD TO MAINSTREET




... 

/ - 1  THE NORMALCY




... 
PARIS 1945 



... 
PARIS 1950 



... 

E. PAOLOZZI 1948 



... E. PAOLOZZI 1949 



... 
R. HAMILTON 1956 



... 
SUBURBAN AMERICA 



... CAR SOCIETY 



... 
SUBURBAN AMERICA 



SUBURBAN AMERICA 



... 
HOLLYWOOD 1955 



... 

REBEL WITHOUT A 
CAUSE 1955 



REBEL WITHOUT A 
CAUSE 1955 



REAL JAMES DEAN 



... 
REAL JAMES DEAN 



... 

CALIFORNIA ROUTE 46 & 41 



... 
RIP JAMES DEAN 1955 



... 

RIP RALPH 
WEUTHERICH 1955 



... 



... 

SURREALISM 



... MAGRITTE 1934 



... MAGRITTE 1928 



... MAGRITTE 1934 



... BRETON 1932 



... LONDON 1936 



... NEW YORK 1942 



... SALVADOR DALI 1946 



... 

ABSTRACTION 



... MIRÓ 1953 



... CALDER 1969 



... 

ABSTRACT 
EXPRESSIONISM 



... 
JACKSON POLLACK 1943 



... 
DE KOONING 1953 



... 
JACKSON POLLACK 1950 



... 
MARK ROTHKO 1957 



... 
R. MOTHERWELL 1961 



R.RAUSCHENBERG 1960 



... 

/ - 2  GETTING BACK OUT OF THE BOX




... 

MINIMALISM 



FRANK STELLA 1959 



... FRANK STELLA 1959 



... ... FRANK STELLA 1959? 



FRANK STELLA 1964 



... DONALD JUDD 1964 



CARL ANDRE 1959 



ANTHONY CARO 1961 



DONALD JUDD 1969 



DONALD JUDD 1971 



... 

POP 



... R.LICHTENSTEIN 1963 



... R.LICHTENSTEIN 1963 



... ANDY WARHOL 1963 



... JEFF KOONS 1988 



... JEFF KOONS 1994 



... ERWIN WURM 2004 



... 

CONCEPT ART 



... YOKO ONO 1961 



... PIERO MANZONI 1961 



... DICK HIGGINS 1967 



... 

PROCESS ART 



Carl Andre: Eight Cuts, 1967 



Robert Morris: untitled, 1968-9 



Richard Serra:2-2-1 to Dickie & Tina, 1969 



Richard Serra: splashing, 1968 





Barry LeVa: Layered Pattern Acts, 1968 



... 

INSTALLATION ART 



FRANK STELLA 1964 



... ROBERT MORRIS 1964 



Tony Smith: Wandering Rock, 1967 



... William Anastasi 1967 



MEL BOCHNER 1969 



... ROBERT IRWIN 1975 



BROODTHAERS  1975 



ALLAN KAPROW 1961 



ALLAN KAPROW 1962 



ALLAN KAPROW 1962 



LUCAS SAMARAS:  1964 



PAUL THEK 1973 



... 

PERFORAMANCE ART 



... WIENER GRUPPE 1959 
1956 



... YVES KLEIN 1960 



... FLUXUS 1960’s  



... FLUXUS 1965 

“ART-AMUSEMENT MUST BE 
SIMPLE, AMUSING, 
UPRETENTIOUS, CONCERNED 
WITH INSIGNIFICANCES, REQURE 
NO SKILL OR COUTLESS 
REHERSALS, HAVE NO 
COMMODITY OR INSTITUTIONAL 
VALUE.”      George Maciunas, Fluxus Manifesto (1965) 



... JIM DINE 1960 

Dine himself had painted his face silver, wore 
silver clothing, and repeatedly drew 

anthropomorphic automobiles 
with chalk on a blackboard, as if trying to 
communicate with the audience through the 
images and nonverbal grunts and cries.  



... JIM DINE 1960 

The performance was accompanied 
throughout by sounds of car motors 
and brakes. 



... 

LAND ART 



... 
RICHARD LONG 1967 



... 
MICHAEL HEIZER 1969 



... 
MICHAEL HEIZER 1969 



... 
MICHAEL HEIZER 1969 



... 
ROBERT MORRIS 1968 



... 
R. SMITHSON 1969 



Earth Art Exhibition: Andrew Dickson White Museum, Cornell University, Ithaca New 
York, 1969   

Left to right: Tom Leavitt, Neil Jenny, Dennis Oppenheim, Günther Uecker, Jan Dibbets, 
Richard Long, Robert Smithson 



... 

/ - 3  REENGAGEMENT




... 

ENVIRONMENTAL ART 



... 
HANS HAACKE 1969 



... 
HANS HAACKE 1963 



... 
JOSEPH BEUYS 1984 



... 

INSTITUTIONAL 
CRITIQUE 



... M.L. UKELES 1973 



MICHAEL ASHER 1979 



ADRIAN PIPER 1973 



... 

SITE-SPECIFIC 



... ISAMU NOGUCHI 1968 



... RI RICHARD SERRA 1981 



... 

COMMUNITY-BASED 



... COMMUNITY-BASED 
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40´s 



... 
PARIS 1944 



... 
BERLIN 1945 



... ... CHURCHILL ROOSEVELT STALIN 



... 
BERLIN 1945 



... 
BERLIN 1945/6 







LETTRISM 









50´s 



... 
PARIS 1950 



... 
SUBURBAN AMERICA 



SUBURBAN AMERICA 



... 
PARIS 1950 



... PARIS 1952 



... 

E. PAOLOZZI 1948 



... 
R. HAMILTON 1956 
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PARIS – MAY 1968 
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Of all the affairs we participate in, with or without interest, the 
groping search for a new way of life is the 
only aspect still impassioning. Aesthetic and other disciplines have 
proved blatantly inadequate in this regard and merit the greatest 
detachment. We should therefore delineate some provisional 
terrains of observation, including the observation of certain 
processes of chance and predictability in the streets. 





Architecture is the 
simplest means of 
articulating time and 
space, of modulating 
reality, of engendering 
dreams …
experimentation with 
patterns of behavior with 
cities specifically 
established for this 
purpose….buildings 
charged with evocative 
power, symbolic edifices 
representing desires, 
forces, events… 

Ivan Chtcheglov, 
“Formulary for a New 
Urbanism” 1953 



















All aware people of our time agree that art can no longer be 
justified as a superior activity, or even as an activity of 
compensation to which one could honorably devote oneself.  
The cause of this deterioration is clearly the emergence of 
productive forces that necessitate other production relations 
and a new practice of life.  

Guy Debord, and Gil J. Wolman, 1956 from “Detournement: a User’s Manual” 



The 
development 
of the urban 
milieu is the 
capitalist 
domestication 
of space.  













Jean-Luc Godard 
Alphaville 
1965 





All aware people of our time agree that art can 
no longer be justified as a superior activity, or 
even as an activity of compensation to which 
one could honorably devote oneself.  The 
cause of this deterioration is clearly the 
emergence of productive forces that 
necessitate other production relations and a 
new practice of life.  

Guy Debord, and Gil J. Wolman, 1956 - from “Detournement: a User’s Manual” 



spectacle within society corresponds to 
a concrete manufacture of alienation.  

The spectacle system that is in the process of 
integrating the population manifests itself both 
as 

organization of cities,  and as  

permanent information network.  





Modern capitalism, 
which organizes the 
reduction of all social 
life to a spectacle, is 
incapable of presenting 
any spectacle other 
than that of our own 
alienation.  

Its urbanistic dream is 
its masterpiece. 

The whole of urban planning can be understood only 
as a society’s field of publicity-propaganda, i.e. as the 
organization of participation in something in which it is 
impossible to participate. 



We know with what blind fury so many unprivileged people are 
ready to defend their mediocre advantages. 

Such pathetic illusions of privilege are linked to a general idea of 
happiness prevalent among the bourgeoisie and maintained by a 
system of publicity [the “Spectacle”] that includes Malraux’s 
aesthetics as well as the imperatives of Coca-Cola - an idea of 
happiness whose crisis must be provoked on every occasion by 
every means. 













... RENAULT 1968 



... RENAULT 1968 



PARIS – MAY 1968 
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In the civil war phase we are engaged in, and in close connection with 
the orientation we are discovering for certain superior activities to 
come, we can consider that all known means of expression are going 
to converge in a general movement of propaganda which must 
encompass all the perpetually interacting aspects of social reality. …    

Only extremist innovation is historically justified.”  

     

                                                                            Guy Debord, and Gil J. Wolman, 1956 
                                                                     from “Detournement: a User’s Manual” 



60´s 



... JUDSON CHURCH 1964 



... 
JUDSON CHURCH 1966 



JOHN CAGE JOHN TUDOR 
MERCE CUNNINGHAM 1966 



... 
BURROUGHS & GYSIN 1962  BURROUGHS & GYSIN 1962  



... JIMI HENDRIX 1967 



... VIETNAM 1955-75 



... 
COPPOLA 1970 



... 
DR.STRANGELOVE 1964 



... 
RAUSCHENBERG 1963  



BUCKMINSTER FULLER 1967 



PETER COOK 1969 



ALLAN KAPROW 1961 



70´s 



EMORY DOUGLAS 1969 



ADRIAN PIPER 1973 













80´s 



... WARHOL 1980’S 



... JEFF KOONS 1988 



... MTV 1981 



... THE1980’S 



JENNY HOLZER 1984 



BARBARA KRUGER 1989 



... KEITH HARING 1982 



THE CHURCH OF THE 
SUB-GENIUS / BOB 



... ... 



... ... 



... ... 



... 



... 



... 



... ... 



... ... 







90´s 



... 





ADBUSTERS 1989 + 



ADBUSTERS 1990’s 



RTMark 



... 



RECLAIM THE STREETS 1990’s 



... THE BATTLE FOR SEATTLE 1999 



... THE BATTLE FOR SEATTLE 1999 



... THE BATTLE FOR SEATTLE 1999 



00´s 



CENTER FOR TACTICAL MAGIC 2006 

2006



CENTER FOR TACTICAL MAGIC 2006 

2006



BANKSY 2006 



... THE YES MEN 2009 



... 
THE YES MEN 2004 



CHAOS COMPUTER CLUB 



10´s 













OCCUPY 2011 



OCCUPY 2011 



OCCUPY 2011 



O C C U P Y 
M U S T A 
K I S S A
-  a  n i g h t 
f o r  t h e 
r e v o l u
t i o n

I n f a m o u s  K a r a o k e  S t a r  &  B r.  R u n o  J o h n s o n
W e d .  O c t  2 6 .  2 1 : 0 0  T o i n e n  L i n j a  1 5  K a l l i o







 

speaker
Roland street
cube amp 15hrs
battery life

pulpit
live mic
sound out for 
instruments, mp3
tablet or laptop
 

THE PEOPLE’S MIC

gospel
the people’s content
the people’s truth

Helsinki I Global Spring I 2012 

The people’s mic. First deployed Oct 15 2011 at the drop of the global 
hat/challenge to advanced capital, Br. Runo Johnson rolls out on the 
people’s mic and down the hills of Kallio for all to say -

12M OCCUPY HELSINKI
12:00 PAASIKIVENAUKIO / 14:00 March to Kolme Sepän Patsas / Flood The City Core

16:00 TORIJUHLA -  Speakers, Tents, Juhlatanssit, Food, Bands and Dancing

_________________
Spring warm-up party w/ PAND: Apr 21 - Ravintola Kaisaniemi

OCCUPY KAIJSANIEMI

democracy

12M OCCUPY
HELSINKI

Helsinki  I  Global Spring  I  2012 

real

now

12:OO  Rally at Paasikivenaukio (by mbar)
14:00  March to Kolme Sepän Aukio - FLOOD THE CITY
16:00  Torijuhla at Kansalaistori (behind Kiasma)

12M       klo12
  g l o b a l  d a y  o f  a c t i o n                                             1 2 . 5 . 2 0 1 2

F L O O D  T H E  C I T Y  w i t h  a  G L O B A L  C A L L :  R E A L  D E M O C R A C Y  N O W     



PUSSY RIOT 2012 



PUSSY RIOT 2012 



PUSSY RIOT 2012 



PUSSY RIOT 2012 



PUSSY RIOT 



... 



ACCELERATIONISM 



... CHAPMAN BROTHERS 2013  






